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NEW DELHI

he yellow crates haunted Aditya Arya. A successful
.
aqvertising photographer whose clients have
ranged from India's luxury Oberoi Hotel chain to
Russia's Bolshoi Ballet, Arya inherited the crates
from a family friend, an old photojournalist named Kulwant
Roy, in 1984. And for more than two decades, Arya had
hauled the increasingly dusty trunks around a succession of
studios, stashing them in out of the way comers and closets.
He had a vague sense of what the crates contained bundles of prints and negatives - and at least once a year his
mother would nag him about them. But he was always too
busy with his own assignments to spend time pouring over
someone else's fading pictures.
Then, in December, Arya finally opened the crates. What he
discovered is a remarkable photographic record ofmodem Indian history, including thousands of images from the last days
of the Rai throUlzh the 1960s. manv of which have newer been

Adlty. Arya Archives, Kulwant Roy Collection

Photographs by Kulwant Roy, below (1944): Above left, Jacqueline Kennedy with Prime Minister Jawaharlal Nehru in 1962; above,
Nehru with his grandson, Rajiv Gandhi, and his daughter, Indira Gandhi (undated). Both became prime ministers; both were killed.
tion, but he estimates this is just a third of the total.
Still, several potentially significant photographs have
already emerged, including a 1939 picture of Gandhi in a
heated argument with Muhammad Ali Jinnah, the head of
India's Muslim League who went on to found Pakistan. The
two men were seldom photographed together and their disagreements primarily took place out of the public eye.
Roy shot many of Gandhi's travels as well as the 1946 British Cabinet Mission which finalized plans for
Indian Independence. And he was there when
Lord Louis Mountbatten, the last British viceroy, handed power to Nehru, India's first
prime minister. "He was a major chronicler"
of the Independence movement, said Mridula
Mukherjee, director of the Nehru Memorial
Museum and Library in Delhi.
A former college history major who has undertaken documentary projects throughout
India between commercial assignments, the
48-year old Arya has been awed by Ihtl Il'!fRey
Rov b(~aucBth.~d him. "AJj .. oh"I~,..."."b..... 1 " . "

became a leading member of the city's small press corps.
His images may not be as well known as those of photographers like Margaret Bourke-White and Henri CartierBresson, who went to India during this period, but they were
popular at the time. By 1958, he was successful enough to embark on a world photographic tour, traveling to more than 30
countries over the course of three years. While visiting Japan, he apparently became romantically involved with a
young Japanese woman. Arya has found their
love letters amid Roy's crates. He has also
found a copy of an application Roy filled out,
sponsoring her to come to India. But for unknown reasons she never came, Arya said, and
Roy, who remained a bachelor, never spoke
about her. Arya speculates that the end of their
relationship may be linked with a major professional blow Roy suffered upon his return to
India. Toward the end of his world tour, Roy
mailed home R lllr~c balch of photos and negIlIIVl'lI
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ranged from India's luxury Oberoi Hotel chain to
Russia's Bolshoi Ballet, Arya inherited the crates
from a family friend, an old photojournalist named Kulwant
Roy, in 1984. And for more than two decades, Arya had
hauled the increasingly dusty trunks around a succession of
studios, stashing them in out of the way comers and closets.
He had a vague sense of what the crates contained bundles ofprints and negatives - and at least once a year his
mother would nag him about them. But he was always too
busy with his own assignments to spend time pouring over
someone else's fading pictures.
Then, in December, Arya fmally opened the crates. What he
discovered is a remarkable photographic record of modem indian history, including thousands of images from the last days
of the Raj through the 1960s, many of which have never been
published. The archive has excited historians who believe it
may shed new light on key moments in India's independence
movement. It has also attracted attention for the commercial
value of its images of historical figures ranging from Ml!-hatma Gandhi and Jawaharlal Nehru to Jacqueline Kennedy.
"It is a real find," said Raghuraj Sing Chauhan, director of
public relations and exhibitions at India's National Museum.
"They are historically important for the freedom struggle
because many of these are quite rare photos."
In a cluttered studio on the top floor of his house in the
fashionable Delhi satellite city of Gurgaon, Arya sits at his
desk and carefully pulls batches of negatives from brittle envelopes labeled with such headings as "Gandhi's Visit to the
North West Frontier Provinces" or "Muslim League." Some
of the negatives have become stuck together or begun to disintegrate. Arya has managed to digitally scan and catalogue
some 4,000 to 5,000 prints and negatives from Roy's collec-
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Photographs by Kulwant Roy, below (1944): Above left, Jacqueline Kennedy with Prime Minister Jawaharlal Nehru in 1962; above,
Nehru with his grarulson, Rajiv Gandhi, and his daughter, Indira Gandhi (undated). Both became prime ministers; both were killed.
tion, but he estimates this is just a third of the total.
Still, several potentially sigtiificant photographs have
already emerged, including a 1939 picture of Gandhi in a
heated argument with Muhammad Ali Jinnah, the head of
India's Muslim League who went on to found Pakistan. The
two men were seldom photographed together and their disagreements primarily took place out of the public eye.
Roy shot many of Gandhi's travels as well as the 1946 British Cabinet Mission which finalized plans for
Indian Independence. And he was there when
Lord Louis Mountbatten, the last British viceroy, handed power to Nehru, India's first
prime minister. "He was a major chronicler"
of the Independence movement, said Mridula
Mukherjee, director of the Nehru Memorial
Museum and Library in Delhi.
A former college history major who has undertaken documentary projects throughout
India between commercial assignments, the
48-year old Arya has been awed by the legacy
Roy bequeathed him. "As a photographer, I can
relate to what it was like to have been there
shooting these pictures, what would have been
going through his mind," he said. He also regrets that he did not examine Roy's crates
sooner. '!I had the sense that I should have
looked into it a long time back," he said. '
Roy's life had the arc of Greek tragedy. Born in Lahore in
1914, when the city was still part of British India, he learned
how to take pictures as a teenager while working in a local
photo studio run by Arya's great uncle. Later he joined the
Royal Indian Air Force and trained as an aerial photographer. But Roy was discharged, Arya said, after he and some
friends led a protest against racist British policy that restricted when Indian soldiers were allowed to swim.
After returning briefly to Lahore, Roy settled in New Delhi
in the early 1940s. At the time, there were fewer than a dozen
local photojournalists working in New Delhi and Roy quickly

became a leading member ofthe city's small press corps.
His images may not be as well known as those of photographers like Margaret Bourke-White and Henri CartierBresson, who went to India during this period, but they were
popular at the time. By 1958, he was successful enough to embark on a world photographic tour, traveling to more than 30
countries over the course of three years. While visiting Japan, he apparently became romantically involved with a
young Japanese woman. Arya has found their
love letters am.id Roy's crates. He has also
found a copy of an application Roy filled out,
sponsoring her to come to India. But for unknown reasons she never came, Arya said, and
Roy, who remained a bachelor, never spoke
about her. Arya speculates that the end of their
relationship may be linked with a major professional blow Roy suffered upon his return to
India. Toward the end of.his world tour, Roy
mailed home a large batch of photos and negatives from his trip. "He intended fo use these
to live on for the next twenty years," Arya said.
t None of them arrived. Convinced the parcels
had been stolen, Roy spent years searching for
them. He placed ads in newspapers offering a
reward for their safe return and even took to
rummaging through garbage bins in a vain attempt to find some trace of them. He fell into II depression
that never really lifted, according to Arya.
Roy continued to work for a time. He covered Jackie
Kennedy's visit in 1962 to India and India's war with Pakistan
in 1965. But increasingly, he was eclipsed by a new breed of
aggressive young photojournalists. The decorous press conferences and the chpmmy familiarity with politicians early
Indian photojournalists like Roy had enjoyed were giving
way to the scrum and the photo-op. Roy hung up his camera.
He quickly faded into obscurity. "No one knew him or his
past," Arya said. Roy was a frequent visitor to Arya's parents'
home in New Delhi, having known Arya's mother's family
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Photographs by Kulwant Roy, below (J944): Above left, Jcu:queline Kennedy with Plime Minister Jawaharlal Nehru in 1962; above,
Nehru with his grandson, Rajiv Gandhi, and his daughter, Indira Gandhi (undated). Both became prime ministers; both were killed.
tion, but he estimates this is just a third of the total.
Still, several potentially significant photographs have
already emerged, including a 1939 picture of Gandhi in a
heated argument with Muhammad Ali Jinnah, the head of
India:s-Muslim League who went on to found Pakistan. The
two men were seldom photographed together and their disagreements primarily took place out of the public eye.
Roy shot many of Gandhi's travels as well as the 1946 British Cabinet Mission which finalized plans for
Indian Independence. And he was there when
Lord Louis Mountbatten, the last British viceroy, handed power to Nehru, India's first
prime minister. "He was a major chronicler"
of the Independence movement, said Mridula
Mukherjee, director of the Nehru Memorial
Museum and Library in Delhi.
A former college history major who has undertaken documentary projects throughout
India between commercial assignments, the
48-year old Arya has been awed by the legacy
Roy bequeathed him. "As a photographer, I can
relate to what it was like to have been there'
shooting these pictures, what would have been
going through his mind," he said. He also regrets that he did not examine Roy's crates
sooner. '!I had the sense that I should have
looked into it a long time back," he said.
Roy's life had the arc of Greek tragedy. Born in Lahore in
1914, when the city was still part of British India, he learned
how to take .pictures as a teenager while working in a local
photo studio run by Arya's great uncle. Later he joined the
Royal Indian Air Force and trained as an aerial photographer. But Roy was discharged, Arya said, after he and some
friends led a protest against racist British policy that restricted when Indian soldiers were allowed to swim.
After returning briefly to Lahore, Roy settled in New Delhi
in the early 1940s. At the time, there were fewer than a dozen
local photojournalists working in New Delhi and Roy quickly

became a leading member of the city's small press corps.
His images may not be as well known as those of photographers like Margaret Bourke-White and Henri CartierBresson, who went to India during this period, but they were
popular at the time. By 1958, he was successful enough to embark on a world photographic tour, traveling to more than 30
countries over the course of three years. While visiting Japan, he apparently became romantically involved with a
young Japanese woman. Arya has found their
love letters amid Roy's crates. He has also
found a copy of an application Roy filled out,
sponsoring her to come to India. But for unknown reasons she never came, Arya said, and
Roy, who remained a bachelor, never spoke
about her. Arya speculates that the end of their
relationship may be linked with a major professional blow Roy suffered upon his return to
India. Toward the end of ,his world tour, Roy
mailed home a large batch of photos and negatives from his trip. "He intended to use these
to live on for the next twenty years," Arya said.
I None of them arrived. Convinced the parcels
had been stolen, Roy spent years searching for
them. He placed ads in newspapers offering a
reward for their safe return and even took to
rummaging through garbage bins in a vain attempt to find some trace of them. He fell into 1I depression
that never really lifted, according to Arya.
Roy continued to work for a time. He covered Jackie
Kennedy's visit in 1962 to India and India's war with Pakistan
in 1965. But increasingly, he was eClipsed by a new breed of
aggressive young photojournalists. The decorous press conferences and the ch1J.IDID.y familiarity with politicians early
Indian photojournalists like Roy had enjoyed were giving
way to the scrum and the photo-op. Roy hung up his camera.
He quickly faded into obscurity. "No one knew him or his
past," Arya said. Roy was a frequent visitor to Arya's parents'
home in New Delhi, having known Arya's mother's family

Photos ofMahatma Gandhi, spiritual aftd political leader.
from Lahore. But by the time Arya was old enough to remember him, Roy was a poor and lonely man. "He never wanted
me to be a photographer because of the hardships and the
fact that one has to live a life a bit like a vagabond," Arya said.
But when Roy died of cancer, virtually penniless and with no
children of his own, he left Arya his photo collection.
Having belatedly rediscovered Roy's photos, Arya is now
dedicated to restoring Roy to what he sees as his proper place
in the annals of Indian photojournalism. Roy sold many ofhis
photographs to international news agencies during his lifetime and some ofthem are now found in archival collections,
but they are rarely credited with his name, a fact that angers
Arya. "For me making sure people know his name is as important as making sure they know his pictures," he said.
The photo of Gandhi arguing with Jinnah can be found
among the archives of Getty Images, one of the world's
largest photo agencies, .where it is simply attributed to a
"stringer" for Topical Press, a long defunct London news service. "As was common for this period the print was uncredited," Sarah McDonald, a Getty curator, wrote in an e-mail
response to questions about the photo. McDonald also wrote
that "if we can verify the image is by Roy we will be happy to
credit the image to him,"
Arya is hoping to mou.nt an exhibition of Roy's photos in
Delhi later this year. A book and other projects are also under discussion. Arya believes that some of the images - for
instance a picture of a loin-clothed Gandhi descl;lnding from
a third-class rail car - could become as iconic as the vintage
India photos taken by Bourke-White and Cartier-Bresson.
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Audio slide show ofRoy's photographs narrated by Jeremy Kahn.

